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Mystery at Hanrardl
llllhat is up with the preeariously propped prunes?



Prunin techni

Reduce the sentence length by "pruning" or cutting out unnecessary

information.

Unnecessary information can come in the form of a dependent clause or

a mummy wedge.

Two wavs:
1. Dependent clauses:

2. Mummy wedges:

1. Dependent clauses:

Time dilation: At the front of the sentence.

Example: {+-2O45 Professor Thomas went to Egypt.

Regulor dependent clouses.'Give a "mini definition" of the

word just to the left of the comma.

Example; Sean made a hideout,



2. Mummv wedees:
Words that start a preposition and separate the noun from the verb.

noun verb

Exomple; Shreya in the blue shirt studies long hours.

Note: A mummy wedge can come between a noun and a verb in a

sentence or olso at the end of a sentence.

Example; I met Allyson

How can I recognize a mummv wedge?
A great way to recognize a mummy wedge is to remember the story of the

bumble bee and the bottle of Apple cider vinegar.

Al

Place the bee in o location of the bottle to see if it is a mummy wedge!

In, of, with, on, next to, across, over, under, to, along etc....



The tunrato is, in lact. related tr: the highly toxic

deadly nightshudt--but st) iu* ptrlirtoes. r*d peppers"

nnrtr eggplant"

t3l

{Al Whitever t}ie rca-qon, many peopl* in the Llnited

$tates held the t$m-rit$. w_hrct the_t n eren-tltt_ lfrlut,
4

under suspi.r:itln unril the 180{}*. Th!n, accordi:tg tc
j

iegend, Colonel Robert Johnx<)n. * tam$to grower tirom

Salern, Ne w Jers*;', took ii upou himsetrf to r-(rnvinc€ thc

public that tomirtoes were n$t only harmles* but also

delicitrrs. According ta the $l.ory. Colonel Johnso* stood

on Sale*'s *ourth*rrst st*pii bef{xe trt'o thousand uneasl

$pdctat{lrs. Johnsou calmly plucked a for:rato t'rom a

hasket and takes a bite. [sl ,{fter finishing this first-?*

toinatsi "!lll_fq$I"g f*r 
another. [C l Stunned, the

1

audienqe rvat*hed Johrson defy death, futly erpecting

trirn to iall in agrin;.'at any mome&t. He fitrished the
8

e&tire bilsket ol lom*toes without getting nick. The

trcuble with this iomaio story; holvever, i* that there's

ll]tl* evidence Io support it-
IO

6. r'. NO CHANOE
G. has taken
tL will take
J. took

?. .A.. NO CH.A.NGE
B. il he r*ere to rerch
C" *ext reaching
D" he reached

8. F. NOCHANCE
C. moment tnd he
H" nrome.nt, he
J. neiment he

9. A. NO CI{ANCE
B. story. however,
C. story, trorvever
D, story however

trS. \trrhich of the fr:llowing alteruativl::l
p{rrti*rr rvsuld NOT be acceptab}e':'

r'. lesser
G. minimal
II. limited
J. nal nlu*h

At this point. the writer is cr:nsideri*g
lot,i ng lrue sta*te menl:

Tonratoes cunutin ct:ntpounds tlr,,'
prel,cnt *ancer aircl heart diseasr.

Shoultl the wriler make this addirio* lii:,

A. Yes" bec;ruse it's r*lcvirn( lo tlli: ;r
cllssi{)n ol' hrln' cill.itt* tutnatr}PS '"

li" l'es, hecause it explains \rhY 'r
Brituin a*rl the Fi*r1h Anrerir:tri '
:ll,lv.- enrhraccd the tomato.

C. |,;r,l. becau*e it sh,if'ts thr: p*rx1:: ir
frorn a per*eir,ecl he*lth hszard r:rf ,'
sibie lre:rlth benelits.
No, becaus* it d$dsn't exPlliri :,'.
pr:unds Frevent *nnqer tnd he*rt i:ir,:r:

NO CHANCE
tolnat(). s'hiuh they- hiitl ntisgit'i,'!,,
t{}mato. a lelati$e of the dearlly rr,1i'
t()mat$

NO CHANCE
For instanc*.
I.ikewise.
Besides.

{.

GO ON TO T}T$



11l

'Ihe tomato probably gainerl f*r.'r:r i* the

iJnited Stiites th*nks tr.r creative circking. In the

e;rrly l8$fis, Cre*le chefs in Nerv Orleans begiin

using tom-afcles. 1n their gry$_o3 and jatrbalayas.
ll

l5prf:lq lq ilris example. cooks arrountl rhe counrrl
If,

h,egan se*-i.nr to$latoes^ llJ lio {,ile rvi}s poisonecl,

and the taste i:r{r"rghr on- T,:d*y, it's estimated that rh*

average U.5. *onsurnel **ts uearly ninety p*unds

*il Jresh and prOce*:ied fometees p*r year.

A. NO CHA}{CE
II. to*rator:s in tlreir gumbos
C, tomatoes in their g*mbos,
I). t$$aioe$. in their gxnrbos

$'. N() CHANfiIl
G. lnspiring fi:r
*I. lnspire<} by
J. I*:;pired fcr

Questian 13 asks about the preceding passage
as a whole.

ll"

I2.

13, Upon rer,iewing the essay r:nd i'inding thut sorc* infor-
mati{rli has been lelt out, the lvrirer composel; the llol-
k-iwing senterire i ncrlrporating rl"rat in forniatirin:

'l'hey' found the tonlato tr: he a srirpri.singiy
ljelsiltile food thar ct.ruld bc fried. srillii,
pickted. boile<t. and prepilrett in coirntless
othsr u,ays.

lf the wriler: lbere to add this s€ntenl)e to the cssay, it
$.,ould milst iogically he placed ei Psint:
A. ,\ in Paragraph 3.
B. ts in Paragraph .).
C. C in Paragraph 3.
D. D in Paragraph 4.

PASSAGE II

'Ihe fin lYhistle

Though it goes b.v tnan)' fl**les*dilli ne-r and

lrrs& wlrisr/e being but two*the til whistle is singularly

men:orahlr. Its sourids have feund iheir way into types

of music as dilfeTnt as pop, jazz, and punk. It's rhe
l.l

l1$3*g1l that hsunts the sountl tr*ck to the 199? fiim
l5

Tita*i* aad that has also becn fr:alured on television.
l6

Popular ia rnodern tirncs, the in$trurnert has rsot$ in

F. NO CH.TNI}E
G. c* ditTerent t}raa
H. *s differe$r thas
J. s<l differenr with

A- 1.{O CHA.NGE
B. instrumesl:
C. instrument;
D. instrunrent

\Yhieh r:hoice most *losely matches th* specificity of
the preceding *x.ample in ihe sentence?

F. NO CHAN{}E
G. Ceptain Picard pla3,s in Star Trek: Ifte lye.ri

Getrcrrttion.
H, shows up on other sc.rund Lrack* *s t,ell"
J. made. appearan*es in otl"rer meclia.

GO ON TO TFIE HEXT PAGH-

14.

I5.

PLAN.32A

16.



iri*h and Sc*ttirh rnusic that gr: bai;:k centuries. pnrlraps

ever d*crdes.
-*- i;**-

Ijn nt*isffu: is octuall-,- tl]a ilame ftrr a set r:rf whistles
-N ---

that ve-*r-)' in length urrd wicitlr (and thcrelrrre in the range
L9

of souncls they prridt*e). &,::y- ligptllL the tin whistle
:+

rr:rtali is typitally rntil* fr*ur brei'ss or rrii:kel-plated brass

and hirs * pllstit rnarrtlrpie**. or/ipple.'ll'he instnlmdnt is

* flute, thuugh unlik*. the flute cunrm*nly used b-v \V*sterx

orchesfrts. the tin rvhistle is plevcd by blot'ing intn rlre

end of the tube, **t **r$ss and int$ a hqle ol the side.

A persnn p1ry:ilg a tin rvhistle can produce difl'erent n*tes

by *overing *p all. some. {lr none of the six holes in the

iostrument'* body and by blowing into it &rore or les*

forcefully and quickly. Norm*lly, the hales below the

ape* hol*. elosesi ts the pley*er sre uncovere.d: if the player

covers some of those lorver holes, horvever. rhe whistle

produces sh;lrp or flat notcs. Il-xperienced players can

lttgg iu a still gre*ter valiet.v t'f sounds by making quick

cha*ges ln linger placement and hy touching their tongue

to the roofoftheir *routh as they begin a note.

Comptrred to Inany other instrumeol!, ths tir'l

whistle is irexpensive, l!:ttt"t*, it'* also knsrvtr
:J

us t}e perinyiuhistle. tts cost and relalive simplicity

make it a good instrument for p*rySj1g1igigns.
]4

A. NOCHANGE
S. more tim*.
fl. millenniu.
D. yearr.

Whir:h of'ths ft;llot'ing placemeuts fi:r thq *rrtlerlined
portion r.r,ould IrIOT be ficcept*bk'l

F. Wher'e it is nor*
{i. Before the w$rdt Trir x'i:i"lvle (ad.iusting rhe cepi-

talizati** as needetl anri piaring a comrrro after th*
unrierlined potlion)

H. Before the wr:rd is
J. Betbre lhe rvord narrte

A. NOCHANCE
B. v*rY muc}t
C. varying
D- vary

}.. NO CHANCE
C. Despite its nart:e,
H, As en illusraliofl,
J- Cleartl'.

17.

t8.

tt.

30,

2I. A. }ISCHANCE
B. is playing
C. playeLl
D. plays

22. f. NO C}IANGE
G. generate
H. chur* up
J. fetch

23I A' NOCHANCE
B. which is r.vhY

C. that's why
$. DELETE thl: undertriaed Pcrfion,

34. tr. NOCHANGE
G. fresh beginaer* who are new to music'
lI. tiew musieians new [o m.rsi$.
J. novice heginners ir mtsic.

GCI ON TO THE NEXT PAGE.PLAN"33A



Addtolhatiheleiwerlstof the,irlstr1rr1:grandthere'srro 25. {iiven that all the chnires il}r, :.rr,, ..ro$l3s el'{,er.rivcl1, colnplelcs thir sc.r,.. h-r.,gor:d exc,use tlot ts give a tin't*"histle a try- nrentigning ,, n.*l l*;,.-,:n llrr i. .l
A. NOCHANGE
B. casc riilh whii,:h begirltint t\i,, r:,:.. ihe

inBtrument.
C, numerou$ insiructir.;rul lr..r,.:i.l , , ,:.{}s

tvailable,
D. besr players tirke r-eiltrs li: i,;r,:

PASSAGE IIt

Rubut Smgll.s: \\'ar l{ero and Congressman

Robert Snralls tr:as horn int* sl&i'et*,\, nn the lr.,lcKt:c

pli;$tation in B*aufort" S*uth Carntina, in 1839. t33: the

time Snralls was irvelve. Hsnr!, I!{cKee had hired him

oul to wQrk a r,arietlr of jr:bs in the shipyartls oJl South

Carolin,a's Chadest*n harbrrr. Eventuall-v. SmalIs rvas

hirer{ *s a sailor *r tlr* Pf**,rex, a c*trixr str:ar$er. 26. F. No CHANCErr C.. sailor, on the Ffirlrrer.
H. stilor. on rhe Plarrrrr:,
J. sailor on llte Plrm;er

L*te in 186!, the newly formed iT. A. N{_} CF{ANGF.
, "ri- B" bei,ag rhar a
Crrnfederate Slrvernffient chartered the p/arrrer C. it rv:is the

D. as a result of a
lo tr{nsporl wei}pulls and supplies betr+een lhc meny

frrrtil'ic*tions around Charleston. The creq, ol the

ftgtt: o fqryg:g$-oS*lj:amer, was now tbrced ro ?*. n NO CHANGE:r G. plnnrsr" a vcsssl ttrat i;r

H. Ul1, i.1.lJ.:,?charter*ii Fra:;,,.,
,I. Plantc r

work for the coniedera*y. smatrls, whom had extensive 29. A. No cHANfiE2e B. who
knowle.dge of the harbor and grear ability as a boat C. whr:se

D. DELETE the undr.rii*i.:d p.,,..
handler, was From*ted to wheelman, or pilot.

p WUuo the. Fltzxfer, ready tor an early morning 30. Which af rlre fcllowing true ef $.-i, .

deriverS was left ln srnalls's care ofl the nighr of lliJllr&".frf;ffectiv*ly 
intto':i"'- "' I ' ' I'

h{ay 13, 186?. he fe}t his opp*rtunity ha<l arrived. F All u'inter and spring. the t:,: ,'ri s,' materials. soldiers, and je
islands arottnd Ch1rl,"5'1111

G. Often. Snralls sailed rht, P,. ro
make *ure Confleder:rte fli:rri , ,, r

H. Smells"rves given ittrr\':] !r. :p.
and he began to plan an !,

J. In November 1861, tse.ru&i, ir,ad
gr$&"n $pi f*il to Linion trool:i

GO ON T0 Ysx6: rll,' i | ',,i'."ig.



Du*ing th* prerlnrv* fro-911 1'[91 Snral]s suruggled his 3l' A" N1{} CHANGIi
y B' hours: if t*ffi tll th*t lime rt'hen

tamily :rboartl the Planrrr- Alsrl joining Smalls were C' hours' then
D. h*ttrs.

several rih*l slave* in the crer+,

In the darkness. 11-lre, :ireamed the boat awav 
"' *. X]rl1!r:,'l*ttn

'11

from its trerth. S*nalls calmly' gave ths proper slgnals

nnd pex.sed unhinclered lhrough the hartrnr's defenses.

lnl Tl:ea he tunred the t:essel, directing it toward a Union

ship helpiug bhcka<le the harbor, and inrreased speetl'

[BI Jttst as the. fJrrtfer was alrout to be fired tpon b3r Union

l'orces, Srrtaiis raised a rvlrit* bedsheet, signaling the ship* 33. 1!. NO CIIANOII**-ri..*- R. the shiP's

surretd*r. lSl Llnir:n trcops welcorted ttre group and

rewardcd Smalls l'ry making him the civilian capuil

of the .I'J*nter. [D.l After the rv&r. tlie ex-slave reiurne ti

to Beaufl:rt *nd brrught his !y1g$g;is1tr's hrxnt. 34. l" NO CHAIIGE
3{ G' forruer lrast*rfi

H. Sm*lls
J. while he

C, the ships'
I). tiiere

lI. lcrrner master's
.1. formerly mai\lerll

35. At this pnint, the lvriter is considerilg irdding the fsl-
lurving sonf€nc&:

That nright be harrl to beiieve, but it's truel

Sh*uiei th* writer make this addition here?

A. Yes, because it clarities an<i expunds upon the
infornialliln in the precerling ssntenre about
Sn.ralls's purchase ,

Ii, \'es, tlei:ruse it pre:ve.s that ths rvriter ha*
res*arilhed Srnalls's iifr thor*u-thly.

C. No, because it doesn't i*ake clear Henry }r{cKee's
re$cticn to th*. end sf the \\'ar or to Srnall*'s
ourcltase.

n. itio. bccause it i*n't consistesl rvith the wrilrr'*
tune atrd efgro*ch in the essay as a whclle'

36. The writer wants tri divide this paragraph int* two in
order to separ&te ths infarmalion abs$t Small*'s escape

in and suriender of the Pla*rsr from the inlorrnalion
about Smalls's postw*r life aud accomplishments- The
best place to b*gin the nsw plragraph vould b* itt
Point:

F. A.
G. B.
H. C.
J. D.

GO ON TO THE NEXT PAGE.

[! In pott*ar South Carolina. new]y e*ira*chised

Aliic*n Arrerica$s helped elect Srn:llls to the $late

Iegislature, where he served tiom i$68 to 1870. lte

ther r.vent on to ser\re five terfls in the U'S. House

0f Represe.nteti ves. i*:il


